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| have frequently received intriguing 
information from trustworthy, anonymous 
contacts who are entrenched in the 
operations of Little Joey Buyhim's Command 
Bunker, located by the seaside in Delaware. 
These individuals, who happen to be old 


friends from my school days and still owe 
me a significant gambling debt from our 
youthful escapades, have shared that the 
renowned Graham Hancock is delving into 
Hawassa, situated deep within the 


uncharted territories of the Amazon. 
This exploration, unrelated to the well- 
known international retail chain or the 
coffee shops scattered across Southeast 
Asia—at least for now—aims to breach the 
harmonic barrier that shields the expansive 
Multiverse from the wrath of the inmates of 
the Prison. 
In a misguided attempt to create a legion of 
transhumanist, genetically modified "GOF 
Zombies’ and Manchurian Candidates 


during the late 1950s, the Hippies 
experimented with LSD, which was 
produced for them by the good folks down 
in Foggy Bottom. 
This was all part of a countermeasure 
against Comrade Stalin and his top 


scientists, who were simultaneously 
engaged in their own ambitious projects to 
develop a super army of genetically 
enhanced soldiers reminiscent of 
Abominable Snowmen. 


As our brief conversation concluded at the 
renowned KitKat Gentleman's Lounge and 
Laundromat, my friend revealed that they 
had come across several classified 
documents detailing my alleged 
involvement in the infamous GOF Zombie 
Sample Insurrection. 

They cautioned me that these reports delve 
into my secret addiction to Red Curry 
Pancake Paste, which has been covertly 

imported by Ahriman's WEF operatives 


tasked with managing the administration of 
Ward 5. 
As a founding member of the Palmdale 
Chapter of the outlawed Jesuits of Truth, 
| feel a deep obligation to uphold our 
charter's guiding principle: to always 


champion and disseminate the truth, 
irrespective of our social standing or 
reputation. 
| must candidly acknowledge my past 
struggles with a rather notorious addiction 


to that tantalizing yet treacherous red curry 
pancake paste. 

In all honesty, | have profited handsomely 
from recounting my various misadventures 
while under its spell, all while my editor at 

the WWWG Plantation meticulously 
scrutinizes my writings to ensure that the 
statute of limitations has indeed lapsed 
before they publish my diverse array of 
books and white papers. 
Furthermore, | am actively pursuing the 


opportunity to join the ranks of those 
navigating the murky waters of Multiverse 
Immigration, seeking to "illegally" secure 
positions for work and leisure, primarily 
drawn by the enticing dental plans offered 
by Multiverse employers—though we 


remain uncertain if those humorless 
immigration officials have any limitations on 
their own regulations. 
| have also delved deeply into the events 
surrounding the insurrection of the GOF 


Zombie Sample community in Ward 5, 
where | personally observed what began as 
a largely peaceful protest advocating for 
housing rights for undocumented GOF 
Zombie Samples. 

However, tensions escalated, largely fueled 
by the underlying racist sentiments 
prevalent in Ward 5, which led to a 
perception that these newcomers were 
merely loitering in the business and tourist 
areas, seeking handouts for trivial items like 


cigarettes and fast food. 
It’s a familiar narrative, isn’t it? 

In the wake of Commissar Harris and her 
Peace and Harmony Committee's 
controversial declaration that truth is 
merely subjective, the once-respected 


Jesuits of Truth found themselves in dire 
Straits. 
This new regime, under the leadership of 
Comrade Walz, established a clearinghouse 
for public thought that mandated all 


expressions of truth align with the values of 
the emerging Age of Wokism. 

As a result, the Jesuits were deemed 
obsolete and subsequently exiled to FEMA 
Re-Education Training Centers, where they 

were subjected to an extensive program 

crafted by Ahriman. 

This program suggested that individuals 
could rehabilitate their social credit scores 
through voluntary participation in arduous 

labor at Ahriman’s Coalition of Willing Labor 


Camps, such as Camp Mit. 
What was their supposed transgression? 
They issued a policy paper that supported 
the rights of the Free State of Florida and 
the Republic of Texas to challenge Ahriman’s 
appointed Viceroy, who had joined Ahriman 


in proclaiming a future where the majority 
of people would own nothing yet find 
happiness in their newfound state of 
liberation from the burdens of modern 
technology. 


lronically, their greatest sin was their 
conclusion highlighted the absence of 
historical evidence supporting the notion 
that those who owned nothing were indeed 
content, raising profound questions about 
the true nature of happiness in a society 
that seeks to regress to a simpler, yet 
arguably less fulfilling, existence reminiscent 
of the 13th Century. 
Given the proximity to these events, it is 
likely that future historians will debate 


whether this endeavor was genuinely 
undertaken with noble intentions by a 
Coalition of Willing Nations or if it was 
merely a blatant con orchestrated against 
CIS Humanity by a cunning trickster like 
Ahriman, along with his network of 


extraterrestrial rent-a-thug, the 
disreputable khan of notorious Jedi 
Refugees, and a legion of unscrupulous, 
small-time criminals affiliated with the WEF 
Goonies. 


The complexities of this situation will 
undoubtedly fuel discussions and analyses 
for years to come, as the motivations and 

actions of those involved come under 

scrutiny. 


- Emil, 2024 
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